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ART NEWS FROM THE OLD WORLD 

J> Discouraged, no doubt, by the deplorable quality of the great 
annual exhibition in Berlin, the Kaiser has taken up the cause of 
those painters whose contributions were rejected, and has compassed 
the resignation of Counsellor Miiller, who managed the exhibition. 
What he hopes to accomplish by this vigorous measure is not quite 
clear, but it looks like business. It is not quite clear, either, what 
offended the Kaiser, but ** impressionism*' has been, whispered, and 
'* impressionism," whatever it means in Germany, is abhorred by 
the Kaiser. Another notable champion of ** impressionism" — a 
champion, at least, of much that is excellent in modern art — has 
also inspired the animosity of the Kaiser. The Berlin National Gal- 
lery has been placed in the hands of the Ministry of Public Instruc- 
tion, and it is rumored that the imperial taste is to prevail there 
in future. Herr Tschudi, the champion of such painters as Manet, 
Degas, Renoir, and the rest, is in disgrace, and the pictures that 
he gathered assiduously from France are to be removed to inconspic- 
uous corners, giving place to something more German — something, 
perhaps, more like the Kaiser's own pictures. It is said that Herr 
Tschudi recently contemplated the purchase of the late James Whis- 
tler's ** Nocturne No. 3, St. Mark's," but received an intimation from 
his royal master that it was not wanted in Germany. 
^ Curiously enough, while Germany is fighting desperately for the 
old-fashioned academic art, a serious discussion is being carried on in 
the Times, of London, in which one party is striving earnestly to 
prove that Whistler, in his heart of hearts, longed for academic honors. 
The disputants are in the thick of it, calling each other prevaricators 
and rogues in the politest Times-like language. It is not easy to 
foresee what will come of it all ; but it appears that the noisiest of the 
writers are trying to show that, contrary to all our beliefs. Whistler's 
greatest secret ambition was to be president of the Royal Academy! 
S> The Grand Prix de Rome, one of the most coveted prizes of 
Europe and the cream of the honors to be secured at the ficole des 
Beaux-Arts in Paris, ^vas won this year by M. Monchablon, the son 
of an eminent French painter. Though the decision was not known 
until August, the first trials for the prize began as early as March. 
The subject was the return of the prodigal son, according to the 
gospel of St. Luke, requiring a study of the nude, but admitting of 
the emotional and picturesque temperament of the artist, 
e^ Several suggestions looking to a remedy for the apparent injustice 
done to artists in not paying them sufficiently well for their work have 
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been made by the society, Les Amis du Luxembourg, only one of 
which seems to be regarded as worthy of consideration. The plan 
put forward is to give every artist the right during his lifetime to buy 
back any of his pictures he chooses by paying ten times what he 
received for them. Under such an arrangement all picture sales, 
unless it was otherwise stipulated, would be conditional. It might 
be argued that such a 
restriction would dis- 
courage buyers, but the 
buyer who might be 
called upon to surrender 
a favorite picture which 
had graced his walls for 
perhaps twenty years 
would really have no 
grounds for complaint; 
he would have enjoyed 
the sight of the picture 
for all those years, and 
he would receive back 
his money with generous 
interest. More than that, 
he would have the satis- 
faction that comes of a 
good deed done. It 
cannot be pleasant, it 
is argued, for a man to 
know that while he has 
on his walls a painting 
worth thousands of dol- 
lars, the painter of it is 
in need of hundreds. 
S* A picture of Moliere, hitherto unknown, has been found in the 
possession of an architect in Paris, and may find its place in the Theatre 
Frangais along with the busts and oil portraits of dramatists and 
actors. It was reproduced in black and white for an old edition of 
Moliere's plays. The face is very grave, nay, even melancholy. 
Moliere does not wear the big wig of the period, but his coat is of 
the prevailing fashion. 

J* The impressionists of Berlin have leased for thirty years the 
greater part of a garden in the Kant Strasse, and in autumn the 
foundation of an art building will be laid, which will be large enough 
for purposes of exhibition. The title of the society hereafter will be 
The Artist Union Secession, and the property will stand in its name. 
The exhibition just closed netted the Secession about two thousand 
dollars. 




LORD ROBERTS 
By William Nicholson 
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J' Some excitement wae raised in Madrid among amateurs at the 
announcement from Saragossa that Notre Dame del Pilar, or La Seo, 
as the church is called, intends to sell its famous series of tapestries. 
When the jewelry and goldsmith work of this church was sold an 
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CHILD'S PORTRAIT 
By Tini Rupprecht 

Englishman secured most of it. There are twenty-two tapestries in 
all, four of them from the eleventh century. At Madrid there is talk 
of interference by the government in order to prevent the loss to 
Spain of these antique works of art. 

J' St. Petersburg will have in November an International Exhibition 
of Industrial Art for Metal or Stone Products. The proceeds of the 
show will go to a charitable society. Bulky articles are not wanted. 
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Each object must have some originality in shape, or definite artistic 
value, or be remarkable for the way of production. Import duties 
will be remitted on articles accepted for the exhibition by the judges. 
Jf> A remarkable exhibition of works of Greek art, gathered almost 
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FAMILY GROUP 
By Tini Rupprecht 



entirely from private collections in England, was recently opened at 
the Burlington Fine Arts Club. An illustrated edition of the cata- 
logue, at the price of four guineas, was published by subscription. 
Of the hundred exhibitors all but five were English, and of the five 
foreigners two, Mr. E. P. Warren and Mr. J. Pierpont Morgan, were 
Americans. Mr. Warren exhibited sixty-two gems and thirteen other 
monuments of various kinds, while Mr. Morgan lent the exhibition 
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eleven works, chiefly bronzes. The works exhibited covered the 
period from the close of the sixth century B. C. to the Augustan 
Age, and among them were some which would ordinarily be classed 
as Roman rather than Greek. But these works, if not actually of 
Greek manufacture, were the products of Greek artistic tradition, and 
should not be excluded from an exhibition designed to illustrate the 
life and influence of Greek art. Some Etruscan works also were 
included for similar reasons. 

^ In Germany it is intended to make the restored Saalsburg in the 
Rhine country a museum for antiquities from the Rojnan occupation 
and earlier times. To decorate the museum, various statues of Roman 
emperors are in preparation. The sculptor Goetz of Berlin has com- 
pleted his models of Adrian and Alexander Severus and submitted 
them to the German emperor. 

jfc The great canvas by Tintoretto, on the wall of the Grand Council 
Chamber in the Doge's Palace at Venice, over the Doge's throne, was 
recently carefully removed and laid on the floor preparatory to having 
a new canvas substituted. It is twenty-two feet high and sixty-eight 
feet long, and represents Paradise. Tintoretto painted it in 1590, 
when but a few years beyond his teens. The wall underneath was 
found in a bad state. Part of the old fresco, painted two centuries 
earlier by Guariento, was found in place where it had escaped a con- 
flagration which nearly ruined the palace in the sixteenth century, 
e^ Gustave Eberlein of Berlin, a sculptor in high favor with the 
German emperor, has modeled a group which represents very well the 
use that Wilhelm II. makes of the fine arts for political effect. It is 
no less than an appeal to France to let bygones be bygones and make 
an alliance with Germany. He calls it *'An Ideal of Civilization" 
(Ein Kultur Ideal). On a half globe stands a youth with head partly 
covered by a wolf-skin and drapery, leaving torso, arms, and legs 
bare. His left arm is stretched out with raised hand, palm upward. 
His right foot is planted on a fallen demon, his left on a serpent. 
Beside him stands a draped woman with the liberty cap to represent 
France. She places her left hand on the youth's right shoulder and 
gazes at him as they clasp right hands. On the base is written: 
'* Germany challenges France to march on with him in Union toward 
the Lofty Goal of Humanity." 

S* Commendatore Boni has made further discoveries in the Forum at 
Rome, among them the site of the ancient temple of Janus, a small 
structure compared with later temples. In a gallery about twenty 
feet under ground he thinks he has discovered the substructure of the 
theater built by Julius Caesar. Short galleries ending in a square 
chamber run at right angles from the long gallery, four on the left 
and three on the right. All these chambers are connected by a nar- 
row terra-cotta tube. His explanation is this: The gladiators entered 
these chambers, and at a signal given by way of the terra-cotta tube 
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they rose up through trap doors, as if out of the earth, and appeared 
in the arena before the public. The tubes have been cleared and are 
found to work perfectly, while objects discovered in the galleries give 
further indications of their use. 

.5^ At a recent sale in Amsterdam a picture by Pieter Brueghel the 
Elder, called **The Three Crucifixes," was sold for $1,250. At the 
same sale of old masters the Louvre secured for ;^6,200 a fine example 




NAPOLEON CROSSING THE ALPS 
By Lucien P. Sergent 
Courtesy of J. G. Moulton 

of Thierry Bouts, ''Saint Helena Recognizing the Holy Cross." The 
former has a view of Jerusalem in the background behind the hill on 
which the crucifixes stand. The latter is a scene of the raising to life 
of a dead maiden through the power of the cross, 
jfc A large portrait by Sir Joshua Reynolds, fifty inches high and 
forty broad, being the likeness of Francis, Marquis of Tavistock, 
brought $5,750 at Christie's recently, and a Gainsborough portrait 
of a gentleman in green coat with gold braid, twenty-nine by twenty- 
four inches, brought $4,900. These are remarkably low prices for 
works by the two chiefs of British portraiture. An interior, by Josef 
Israels, called "After the Storm," representing a fisherman's family, 
brought $5,400. These pictures belonged to the noted collection of 
George Gurney. 
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J' Teachers of art in Great Britain and Ireland have an organization 
called the Society of Art Masters. At the fifteenth annual meeting 
in London complaints were again heard that teachers of art are not 
allowed independent action in schools of art and science, but are 




THE SEAWEED CRADLE 
By Alfred Guillon 
Courtesy of J. G. Moulton 



constantly interfered with by the ** science principals." They 
demand independent control of their own sections. The council also 
recommended, in view of the importance of art education in relation 
to its manufactures, that a separate division of the board of education 
be made to deal with art education in all its stages and branches; 
also ''that such division should be under an administrative officer 
qualified for the position by practical experience in art education and 
its relation to the national industries." 
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J' A famous portrait by Titian which had disappeared since the time 
of Charles L of England was discovered recently in Great Britain, and 
now forms part of the Leopold Goldschmidt collection. A copy 
made by Rubens in 1604, while staying at Mantua, is in the Imperial 
Museum at Vienna. It is a likeness of Isabella of Este, wife of 
Giovanni Francesco, 
Marchese di Mantua, 
sister of Alfonso of 
Ferrara, and mother of 
Frederico di Gonzaga. 
She stands in three- 
quarter length against 
a dark-green back- 
ground, wearing a curi- 
ous turban of Oriental 
appearance, with an 
immense pear-shaped 
pearl in the middle 
hanging above the 
golden-brown hair from 
a brooch-like jewel. A 
white shirt cut away 
half to the shoulders 
is stiffened with rich 
braid, on which jewels 
are sewn, and a long 
chain of big pearls is 
loosely hung around 
her handsome neck. 
She is a beautiful and 
very intelligent-looking 
woman, about forty 
years old. 

J' The memorial to Bis- 
marck in the new ca- 
thedral near the Castle 
in Berlin has been com- 
pleted in the clay by 
Reinhold Begas, and is 
accepted. It will stand against a wall between two square engaged 
pillars with florid Ionic capitals. The center of the panel shows a 
seated and draped Bismarck on a pedestal. Immediately in front is 
an ornate sarcophagus with low relief on its long front. It rests on 
big lion's feet. To the right of the sarcophagus is a half-draped 
youth, a male Fame, who holds a long trumpet with his left hand to 
his lips, and with the right raises a drapery from the tomb. To the 




ORIENTAL HEAD 
By E. Semenowsky 
Cotirtesy of J. G. Moulton 
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CATTLE IN PASTURE 
By Deveraux Larpenteur 
Courtesy of J. G. Moulton 



left is another half-draped figure, a female, Muse of History, who 
leans her left elbow on the foot of the tomb, and with her right hand 
props a panel and scroll against her thigh, bending her head down to 
read. Under the flowing drapery of Bismarck one sees that he is 
clad in a suit of mediaeval armor. There is nothing in the work to 
recall Wilhelm of Prussia — just Bismarck and Germany. 
«^ Austrian manufacturers of objects of art and industry held an 
exhibition last year in London. Encouraged by the results, a much 
larger exhibition in London is now considered, the date being 1905 
and the place Earl's Court. The ministry of commerce and various 
associations, partly governmental, partly private, have united to bring 
about a fine show. 

«^ The Italian chamber of deputies has passed a bill which practically 
annuls for two years one of the most important clauses of the new law 
for the preservation of art treasures in Italy. By this bill the export 
of objects of value is absolutely forbidden, and that of less valuable 
objects practically rendered impossible for a period of two years, 
during which time the government will complete and publish its cata- 
logues. The effect of this, says the Rome correspondent of the 
London Times, is to destroy the most useful provisions of the new law, 
and to insure the continuance of the bad system of clandestine export. 
*2^ The sculptor and art writer, Guillaume, director of the French 
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School in the Villa Medicis at Rome, has finished a statue of Thiers 
for the Versailles Museum. It is in white marble. M. Guillaume is 
eighty-one years of age, and a member of the French Institute. He 
took the Grand Prix de Rome in 1845, and is a notable lecturer on 
Greek art as well as a voluminous author. 

^ Advices from Rome state that a most important discovery was 
made recently during excavations in the Roman Forum, consisting of 
the base of the celebrated equestrian statue of the Roman Emperor 
Domitian, which is of the greatest value in determining the topog- 
raphy of the Forum during the first century of the empire. The base 
stands five feet below the present level of the Forum. It is forty feet 
long, twenty feet wide, and over ten feet high. On the top are three 
blocks of travert in stone, showing where the feet of the horse stood. 
The fourth block is lacking, indicating that the right fore-foot of the 
horse was raised. The distance between the blocks is so great that it 
is calculated that the statue was six times life size. 
J' The Rajah of Mysore has commissioned Harold Speed of London 
to make him portraits of the King and Queen of England for his 
palace in India. The painter has produced two three-quarter lengths. 
King Edward, or rather Emperor Edward, is most gorgeously attired 
in order the more to impress a minor potentate of the Orient. The 
Empress is less stunning in attire, but makes up for that by greater 




FEEDING-TIME 

By E. Charlier 

Courtesy of J. G. Moulton 
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charm. Mr. Speed is not one of the great portraitists, but the two 
likenesses are said to be not without merit of unquestioned character. 
«^ Students going to Paris will now find increased facility for study 
in the Louvre. A new regulation enables them to get tickets from 
the guardians, instead of waiting in the Bureau of Fine Arts. They 
will also be able to study or copy every day but Monday, from the 
opening till two o'clock. The afternoons are reserved for the public. 
J» Speaking of the chances of German arts and crafts at the Louisi- 
ana Purchase Exposition, Herr von Polenz tells the readers of Berliner 
Neueste Nachrichten that the utmost caution is necessary lest the 
English-speaking exhibitors surpass them. If in painting and sculp- 
ture the Germans have only to come and conquer, it is different with 
objects of applied art. "In many branches, such as glass, silver, 
leather, and to some extent in ceramics and textiles, the Americans 
produce works of acknowledged beauty. They are unsurpassed in 
modern furniture for practical life." We know how to work woods 
over here very excellently, it seems, and take advantage of their 
colors and fiber. ''Many clever inventions of our most modern 
designers would never find favor over there, because the practical eye 
of the American would pierce at once through its rank absurdity." 




THE EVENING MEAL 
By Oscar Halle 
Courtesy of J. G. Moulton 
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THE FIRST-BORN 

By G. Cervi 

Courtesy of J. G. Moulton 

^ Hugo Elmqvist, a Swedish sculptor, is reported to have invented 
a machine by which he can cast bronze statues in such a way that 
they will require no subsequent alternation. By the method hitherto 
used, the most complete satisfaction has not been obtained, and much 
retouching has been necessary. Not only is the process of casting 
simplified and the subsequent labor eliminated, but greater fidelity to 
the original is obtained, the cast preserving absolutely the artistic 
finish of the model. The inventor has succeeded in replacing the 
hard substance which has been made use of hitherto for models, and 
which is difficult to manipulate, by a substance which is soft and easy 
to mold, and besides, possesses the advantage of being easily cast. 
J> It is announced that M. Isaac M. Decamondo has given his 
wonderful collection of Japanese works of art and a beautiful shrine, 
a remarkable specimen of French art of the fourteenth century, to 
the Louvre Museum. In spite of this valuable gift, the Louvre com- 
mittee has coolly informed the generous donor that he must defray 
the cost of supplying sufficient glass cases. 

^ John Murray will publish in September the first two volumes of a 
new edition of Crow & Cavalcaselle's ** History of Painting in Italy," 
Before his death in 1896 Sir Joseph Crowe had entirely rewritten the 
two volumes now about to be reissued, and had corrected and revised 
the remainder of the work. Notes have been added to the author's 
text by Langton Douglas. 



